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FOREWORD 

FOR the exhibition of the work of]. Gregory Wiggins of Pomfret, 
Connecticut, that is to be held at the Boston Athe~um in Febru

ary and March 1951 we are grateful to the enthusia.sm of a group of 
the artist's widely scattered f-riends. During the summer of 1950 the 

/ 
preliminary work was done by Professor ]. D. Forbes of Wabash Col-
lege, Crawfordsville, Indiana, who has contributed the opening essay 
to this catalogue. Through the autumn Professor Charles C. Abbott 
of the G-raduate School of Business Administration, Harvard Univer
sity, Lucius ]. Knowles and W. G. W endell, greatly aided by the 
friendly help of Mr. Wiggins, completed the arrangements for select
ing and borrowing the exhibits. 

As many of Gregory Wiggins' maior carvings are permanently in
stalled in the buildings that they adom, it has been necessary to resort 
to photographs to represent these, but the more portable works l1ave 
been generously lent by their owners, a number of whom are old 
friends of the Boston Athenmum. 

In Gregory Wiggins' work there is usually more than meets the eye, 
for with his skill in carving is subtly blended an appreciation for the 
texture of materials, a vast and recondite erudition, and a whimsical 
sense of humor. Consequently, Mr. Knowles's assistance in making 
possible the publication of this iUustrated catalogue is particularly 
appreciated. Most of the descriptive notes have been furnished by 
Mr. Wiggins, although the account of the Trinity College Chapel 
carvings has been derived from an illustrated pamphlet, now out of 
print, lent by the Reverend Gerald B. O'Grady, ]r., Chaplain of the 
College. 

The Boston Athenmum is deeply grateful to the lenders enumerated 
in the catalogue and to the informal but very efficient committee on 
arrangements. 

WALTER Mum WHITEHILL 
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THE EXH IBITION AND THE ARTIST 
by ]. D. Forbes 

THIS exhibition of the woodcarvings and sculptures of J. Gregory 
Wiggins of Pomfret bas been assembled by a group of admirers 

of his peculiar genius in a long neglected and most exacting discipline. 
It has been made possible through the generosity of the owners of the 
works shown and by others who have helped in many ways. 

The arrangement is not chronological because since he abandoned 
the exclusively oriental approach of his very early work, Wiggins's 
career has not developed in a convenient straight-line time sequence 
either technically or in subject treabnent. His competence matured 
early and he has frequently worked in half a dozen different styles 
and moods within a relatively brief period. 

The exhibition tries to give a balanced presentation of this crafts
man's work with proper weight assigned to each phase of his versatile 
handling of the wood medium. 

The most numerous and best l"Down of Gregory Wiggins's carvings 
are his ecclesiastical works, largely done in a Gothic framework and 
reflecting the spirit of the Middle Ages. Wiggins sometimes elongates 
the figure and stylizes the drapery and he delights in a richness of eru
dite iconographical detail but this is no anachronistic warming over 
of Chartres or Lincoln. With the freedom traditionally accorded the 
mediaeval craftsman, he has gone off on his own to produce works in 
harmony with a Gothic interior which possess freshness and spontane
ity and sly humor that belong to our own day or to all time. 

His most ambitious single commission undertaken in this vein was 
to carve the woodwork and church furniture in the chapel of Trinity 
College, Hartford. Together with several other works too bulky or too 
much a part of a larger fabric to move, examples from Trinity are re
produced in this exhibition by photographs. 

Second only to Wiggins's mediaeval-ecclesiastical work in volume 
and extent of appreciation are his excursions into the realm of pure 
whimsy. It is not always easy to separate the man's essentially whim
sical works from the great body of his carvings because, as was just 
suggested, a quiet, unobtrusive humor is apt to crop out at any time. 

In this group come his Trolls, his caricatures of real persons, his 
carvings that add the dimension of depth to the Tenniel illustrations 
of Alice in Wonderland. 
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From time to time he has returned to his once-favorite Japanese 
mood with little wrestling figures, deities, or panels reminiscent of a 
Hokusai block print. 

An exotic theme that has attracted him more recently is the Mayan 
culture of Middle America. He admires the strong, sharply cut glyph 
patterns and has used them as pure design, though always with scien
tific knowledge of their meaning. 

This historical and archaeological interest is further reflected in his 
series of scale models of habitat groups, ships, Civil War generals, 
American Indians and historic scenes. 

Gregory Wiggins is the master of an ancient and skilled craft. To 
this calling be brings the resources of the linguist, amateur archae
ologist, iconographer, and wit, aesthetic judgment and a great meas
ure of human warmth and sensitivity. 

0 0 • • • 

J. Gregory Wiggins was born in Chattanooga, Tennessee, but he 
remembers nothing about that place. His earliest recollections are of 
a Kentucky boyhood spent near Fort Thomas on a high bluff overlook
ing a big bend in the Ohio River. To this day the distant bugle call 
from the fort and the brassy note of a show-boat calliope on the river 
are the most nostalgic sounds he knows. 

Several episodes from that boyhood stand out in his memory. He 
and his brother were once playing Indians and bad men down in the 
woods when a soldier in old Union blue burst in upon the startled 
boys. He was panting and sweating. His face and hands were tom and 
scratched. "I gittin' out-desartin'!" the man gasped. "They're after 
me. Don't tell 'em which way I went!" And be thrashed off through 
the underbrush. When the sergeant and six or eight men came along 
in crashing pursuit the boys cheerfully abetted the crime of desertion 
by pointing in the opposite direction. 

Sioux Indians used to come to Fort Thomas from time to time to 
visit an army officer for whom they had a profound respect. To young 
Wiggins the befeathered and bead-bedecked braves were the very 
personification of romance. 

In tl1e year 1897 the Wiggins family came east to Pomfret, Connect
icut, to enter Gregory's brother at Mr. Peck's school. That winter their 
house in Kentucky burned down so they stayed on at Pomfret. 

Gregory Wiggins attended Pomfret School during the next ten 
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years and graduated in 1908. From Pomfret he went on to Harvard 
College and graduated in three years with the class of 1912. 

After college he returned to Pomfret and taught for a year in the 
small boys' preparatory school that his family had there. The follow
ing year be went to St. Paul's School to t.eacb Greek, Latin and Ger
man and coach the crew. After four years at St. Paul's he returned to 
Pomfret School. 

Summer vacations during these years were spent in carving or tutor
ing or travelling. One such summer he visited the Navajo country of 
New Mexico before the automobile had opened up the area and ru
ined it. Just prior to the first World War he journeyed to Japan which 
was still comparatively unspoiled. It was the casual meeting on this 
trip with Lawrason Riggs, later Catholic chaplain at Yale University, 
that decided Wiggins to give up teaching and try to earn a living at 
woodcarving. Riggs urged him to take the step and undertook to se
cure him a number of commissions. 

The woodcarving career suHered a severe blow almost immediately 
with the coming of war. Wiggins served two years overseas, first with 
the American Field Service and later with the Army. After the war he 
taught his last year at Pomfret and then took up woodcarving as a 
career. 

Gregory Wiggins says that woodcarving was "sort of a fourth 
choice" but it was better than the fifth choice-teaching. Given dif
ferent' circumstances be would have preferred medicine. He toyed 
with the idea of West Point after Harvard but had he been a free agent 
he is sure that be would have chosen archaeology. 

How did be get started (I.S a woodcarver? He says, "I think the rea
son I began carving was because I needed more toys and tin soldiers 
when very young. My brother and I used to be very fond of tin soldiers 
and we had a large assortment. Soldiers needed barracks and forts. 
These had to be made so we would go to work trying to make them. 
Later on we branched out into making little figures to go with the 
soldiers, particular characters we bad read about. As time went on 
we discarded the crude attempts and made more careful studies. I re
member one day when I was twelve or thirteen years old that I made 
a figure of a cowboy with great care. I placed him among some of the 
soldiers to see how he would fit in and I found that on the whole he 
was better than the brightly colored little men! 

"From that time on," Wiggins continues, "I used to collect small 
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figures of foreign types that appealed to me and finally discovered 
some Japanese figures that delighted my soul. These were small pot
tery figures and they aroused my interest in oriental things in general 
From the time I was twelve until the first World War I hardly ever 
made or drew anything which was not oriental in style. The detail, 
humor and beauty of Japanese carvings, wood or ivory, fascinate and 
amaze me still." 

His inspiration in the Japanese style of carving was the netsuki, 
a small decorated pendant worn with the costume. 

After steeping himself so thoroughly in the oriental mood and tech
nique he found it very hard to change. Most of his early figures in 
Gothic and other western styles had a strong Japanese flavor. 

What kind of work does he like to do? He says, "Pure design inter
ests me very little. I admire Gothic tracery no end but I am very bored 
if I have to do much of it. Figures in three dimensions or in relief are 
to me the best fun to do." 

Has he any special preferences of subject or treatment? He says, 
"For pure pleasure I go for model making. The scale I like best is two 
feet to one inch." Most of the models he has done for museums and a 
few individuals are historical or anthropological, such as scenes of 
the Cro-Magnon Man, the Mayan civilization, or the American war 
with the Barbary pirates. 

Gregory Wiggins has decided likes and dislikes. As Lafcadio Hearn, 
another admirer of things Japanese, once did, he bas consented to 
draw up a partial list: 

Dislikes 

New York City 
The four cycle engine 
Mechani~s in general 
Communists 
Cubism, Surrealism "and that sort of nonsense" 
Iconoclasts 
"Liberals" and Radicals and Atheists 
"That type of writing known as modem poetry" 
Four-lane highways 
Skyscrapers 
"And lots of other things" 
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Likes 

Languages ("At which I'm rather poor") 
Ireland 
Primitive peoples 
The qorth woods and distant places 
Rowing, skiing and fishing ("When I was younger"} 
Samuel Johnson 
Dickens and Kipling {"The works rather than the authors" ) 
Catholicism and Taoism 
A pleasant evening in a pleasant club 
Sparsely settled country, rivers and mountains 
"And a lot of other things" 
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CATALOGUE 

1. Stations of the Cross, given by Lucius J. Knowles, Esq., to the Sis
ters of the Immaculate Conception, Thompson, Connecticut. 
Lent by the Sisters of the Immaculate Conception. 

The Sisters of the Immaculate Conception are a Lithuanian order that num
bered about one hundred and fifty before the Russians took over their native 
country. Less than a third of that number escaped liquidation, but those that 
reached the United States are now doing a wonderful work. 

The use of several diHerent kinds of wood is typical of Lithuanian practice. 
Bearing this in mind these stations have been carved in a variety of woods, 
without the application of color, in somewhat the same manner. The legends 
are in Lithuanian, but the following subjects, while describing the fourteen 
stations, are not exact translations of the Lithuanian texts. 

P LATE I. 

I. Condemnation 
II . T aking up the Cross 

ill. TheFall 
IV. Meeting with His Mother 
V. Cymon of C)'l'ene's aid 

VI. St. Veronica's meeting 
VII. Second Fall 

VI D. Instruction of the mourning women 
IX. The Third Fall 
X. Stripped of His garments 

XI. Nailed to Cross 
XII. Death 

XIII. Descent from Cross 

XIV. Laid in tomb 

2. Small altar, made of New England chestnut, showing the four 
Evangelists and their symbols. 
Lent by the Most Reverend John J. Wright, Bishop of Worcester. 
The mensa or table of the altar is 41~ inches by 18 inches, and stands three 
feet from the floor. The front panel contains representations of Saints J ohn, 
Matthew, Mark and Luke, with their traditional symbol.s. Above the panel is 
carved: JNTRO IBO AD ALT AR£ D£1, and below: AD OEUM QUI LAETIFICAT 

I UVENTUTEM llfEAM. 
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The altar is surrounded by a triptych, the central panel of which represents 
the Crucifixion; the left panel the Journey to Emmaus above figures of St. 
Peter and St. Paul; the right panel the appearance of Our Lord to St. Mary 
Magdalen above figures of St. Catherine of Siena and St. Ignatius Loyola. 
When dosed, one finds that the outer surfaces of the side panels are ornamented 
with the same design as the side panels of the altar. Because of its permanent 
instal lation in Bishop Wright's house, the triptych could not conveniently be 
included in the exhibition. 

3. Episcopal coat of arms of the Bishop of Worcester. 

Lent by the Most Reverend John J. Wright, Bishop of Worcester. 

4. Photographs of carvings in the choir of the Chapel of Trinity Col
lege, Hartford, Connecticut. The chapel, which was presented to the 
College by William Gwinn Mather of the Class of 1877, was built be
tween 1928 and 1932 from the designs of the architectural firm of 
Frohman, Robb and Little. The carved woodwork was designed and 
executed by Mr. Wiggins, who received the honorary degree of Mas
ter of Arts from the College in 1940. 
Following the tradition of English collegiate chapels, the seats for the students 
in the choir face each other. When originally built the ends of the oak stalls 
were temporarily finished in plain pine, and have gradually been replaced by 
pew-ends of carved oak, each one a gift or a memorial. 

The pew-ends reproduced in Plate n are typical as to iconography. One is sur
mounted by General Israel Putnam on horseback, with the motto: "He dared 
to lead where others dared to follow." Below is a representation of the purchase 
of the land in and around Putnam and Pomfret, Connecticut, fTom the Indians, 
while on the arm-piece is n wolf, recalling the story of Israel Putnam's exploit 
in crawling into a wolf den to kill the beast that had been ravaging the Bocks 
of the neighboring farmers. Another is surmounted by King Henry VIII, while 
under the a.rm-piece, Sir Isaac Newton, sitting beneath an apple tree, discovers 
the law of gravity. 

Other pew-ends represent such varied characters as St. Brandon, George W ash
ington, the Reverend Endicott Peabody [on horseback] and Paul Bunyan. 
There is a fishermen's and a hunter's pew-end. A tribute to the H artford Fire 
Department is decorated with the three patron saints of firemen, Shadracb, 
Meshach and Abednego of the fiery fum ace, while the companion pew-end, hon
oring the Police Department, is surmounted by the centurion who said to the 
Master: "' say unto this mnn 'Go' and be goetb and to that man 'Come' and be 
cometh." 

P LATE II. 
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5. Photograph of Ambon in the choir of the Chapel of Trinity College, 
Hartford. 

Half way down the choir, in the middle of the aisle, is the lectern from which the 
Bible is read. It is in the form of an ambon, so that the Old Testament lesson can 
be read from one side and the New Testament lesson from the other. At the top 
of the Old Testament side is carved in Hebrew Genesis i. 1, while on the other 
side is carved in Greek the opening words of St. John's Gospel. On the triangu
lar panels on each side is carved the story of the transmission of the Holy Scrip
tures: on one a monk is illuminating a manuscript and on the other Gutenberg 
is printing the first Bible. The four figures on the pedestal are Moses and Elijah 
for the Old Testament and St. Peter and St. Paul for the New. 

PLATE III. 

6. Photographs of carvings in the chancel of the Chapel of Trinity 
College, Hartford. 

In the carvings of the chancel, Mr. Wiggins included thirty-one medallions of 
subjects from medieval bestiaries, in which the observations of the ancients 
concerning real and imaginary animals are enriched by commentaries bringing 
out a real or fancied interpretation. The fifteen medallions on the Gospel side of 
the chancel represent: 

1. The Deaf Adder, stopping one ear with her tail and holding the other 
against the ground; a symbol of wilful neglect to hear the Word. 

2. The great sea-turtle Fastitogalon, whose back often appeared to weary 
sailors to be a small island. When they landed to rest F astitogalon would 
submerge, drowning them. Thus the Devil deceives sinful men with ap
parent security before plunging them into the mouth of hell. 

3. Jonah, with a serene expression, emerging from the mouth of the whale. 

4. The Otter, who when his arch-enemy, the crocodile, goes to sleep with 
his mouth open, darts in and, finding his way to the entrails, gnaws himself 
out; an obvious symbol of the Saviour breaking out of the tomb. 

5. The Owl, sitting with eyes tightly closed in broad daylight; a symbol of 
sinful foolishness in loving darkness rather than light. 

6. The Whale, representing the Devil, who when hungry opens his mouth 
and lures silly fish therein by the sweet scent of his breath. Note the two 
sensible fish who have avoided temptation and are swimming safely away. 

7. The Me.rmaid, whose lips speak fair, but whose black deeds destroy the 
soul. 

8. The Griffin, who, with the head and wings of the eagle and the back and 
legs of the lion, combines the essential features of the noblest of birds and 
animals. 
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9. The two Doves, whose connubial pence symbolizes the relation of Christ 
and His Church. 

10. The Peacock, who glories in the pomp of his plumage, signifying man's 
worldly possessions, but cries out in agony when he sees the ugliness of his 
feet, for they typify his sins. 

11. The Bear "licking her children into shape." The ancients maintained 
that bear-cubs were born without any particular form and that the she-bear 
then fashioned them properly with her tongue. Note one little Teddy-bear 
completely finished, while his mother works on his baby brother. The late 
President Ogilby of Trinity College remarked that this subject proved that 
it was not the father's hand but the mother's tongue that licked the cubs into 
shape. 

12. The Remora, a strange little fish who by attaching itself by suckers to 
the keel of n ship and holding it motionless against wind and wave, was of
ten the only hope of ancient sailors in a storm. So Christ will save His Church 
when it is tempest-tossed. 

13. The Lion, covering his trail from the hunter by means of a tuft in his 
tail, just as Christ effaced all trace of His Divinity when He became man. 

14. The Hart, whose nature impelled it to hunt out snakes and devour them, 
though the snake's venom would cause the Hart to burn so that it had to 
drink or die. This Hart has wisely stationed itself by a waterfall to consume 
the evil serpent. 

15. The Pelican, who pecked her own breast raw so that her young could 
be nourished with her blood; a favorite medieval illustration of the sacrifice 
of Christ. 

On the Epistle side of the chancel, progressing from the choir towards the altar, 
sixteen medallions represent: 

1. The Wyvern, a composite animal of the dragon type, with the head of a 
beast, the wings of a bat and the tail of a serpent; a symbol of the powers of 
darkness to be exterminated by courageous heroes. 

2. The Fox, playing dead to attract hungry ravens, portrays by his cunning 
the wiles of the Devil. 

3. The Phoenix, who when old age came upon it was wont to leap into the 
6re and rise reborn from the ashes, obviously symbolized the Resurrection. 

4. The Basilisk, a loathsome creature hatched by a toad from the egg of a 
rooster, with the head and body of a cock and a reptilian tail, could kill any 
man who looked at it, unless the man provided himself with the mirror of 
purity, in which case he could gaze indirectly with impunity. The Basilisk 
-the type of loathsome foulness-seeing itself in the mirror would prompt· 
ly die. 
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5. The Elephant, who cannot bend its legs and so could not rise of its own 
power if it fell down, always slept standing, leaning against a tree. Early 
naturalists recommended that an elephant hunter should go into the forest, 
find a tree that by its well-rubbed bark was obviously the elephant's favorite 
sleeping place, and then saw it three-quarters of the way through. The me
dallion shows a weary elephant about to fall with the weakened tree, while 
the bunter with the saw looks on. Thus fallen mao cannot rise from sin with
out God's help. 

6. The Lion also typifies the Resurrection of Christ, for the bestiaries claim 
that lion cubs are always born dead, but on the third day thereafter the Fa
ther Lion roars mightily above them and they come to life. The carving 
shows this marvel in process, with two of the three cubs vivified, while the 
mischievous third perhaps feigns sleep. 

7. The Panther, the friendliest of medieval beasts, admired for his soft coat 
and his sweet breath; the symbol of Christ, who draws all men unto him by 
his sweetness. 

8. The Wild Ass, who had in Marcb the privilege of announcing by twelve 
brays the vernal equinox. 

9. The Peridexion Tree, in whose branches two doves are happily perched, 
while a strange dragon crawls around its roots. The shadow of the Peridexi
on is fatal to the dragon, and he cannot cross it to harm the doves, so it is 
obvious that the dragon is the Devil and the Peridexion is the Tree of Life. 

10. The Partridge, like the cuckoo, hatches the eggs of other birds, who By 
away and leave her; a symbol of the children of God leaving the Devil and 
returning to the.ir true allegiance. 

11. The Unicorn captured by a Virgin. In this carving the Unicorn stands 
for Christ, which explains his devotion to the Virgin. 

12. The Salamander, who passes unscathed through fire; a symbol of the 
Christian soul passing through the fires of passion to atonement and peace. 

13. The Tiger, the most savage of beasts, becomes so enraged by the beat
ing of drums that when she hears them, she goes mad and tears herself. 

14. The Dolphin, a kingly beast, passes safely over the mightiest billows; 
even so the human soul will triumph over adversity. 

15. The Eagle, like the Phoenix, undergoes a process of rejuvenation, for 
a plunge into a pure spring of cool water renews his plumage, and then he 
soars straight for the sun with eyes wide open, which completely clarifies 
his vision. 

16. The Charadrius, representing the powerful love of Christ, had the ca
pacity to absorb noxious vapors from a sick person, who might then be re
stored to health. 
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Above the panelling on either side of the chancel are friezes of processions of 
very varied pilgrims, all moving toward the altar. On the Epistle side, near the 
altar, is the stable at Bethlehem, and the remainder of the frieze illustrates vari
ous processions in the Bible. The shepherds with their dogs hurry to Bethle
hem; the three kings travel in state, with slaves, warriors and attendants; one 
of them, perhaps weary from sitting too long on his camel, is carried in a sedan 
chair. Then Christ appears in the temple, after his first long journey. The Palm 
Sunday procession and the Via Dolorosa are represented. Then comes the jour
ney to Emmaus, and finally the children of Israel are shown carrying the ark 
towards the promised land, while behind them Pharoah's army is swallowed up 
in the Red Sea. Fujiynma appears in the distnnce just under the ark which the 
Levites are carrying. President Ogilby and Mr. Wiggins, having both made 
that pilgrimage, felt rather strongly that it somehow belonged there, even if its 
inclusion were not thoroughly orthodox. 

On the Gospel side Galahad rides toward tile Castle of the Holy Grail; Peter the 
Hermit leads crusaders to the Holy Sepulchre; the Canterbury pilgrims ride to 
the shrine of St. Thomas il. Becket; others make the.ir way towards Rome; Chris
tian and Faithful represent Bunyan's pilgrimage; the settlers of Plymouth make 
friends with the Indians on shore, while theM ayflower rides at anchor; French 
missionaries journey through the Canadian woods; Balkan mountaineers are on 
their way to Jerusalem; the lame, halt and blind make a difficult journey to the 
shrine of St. Anne de BeauprE, while a group of Trinity College alumni return 
to this chapel at Commencement time! 

7. Photographs of carvings in the Chapel of St. Paul's School, Con
cord, New Hampshire. 
Lent by Henry C. Kittredge, Esq. 
Among tile subjects represented in the carved ends of stalls are Samson push
ing down the pillars of the temple, David before Saul, the Flight into Egypt and 
the Good Samaritan. The stalls have a variety of carved misericords. 

8. Photographs of lectern in St. John's Episcopal Church, Stamford, 
Connecticut. 
Lent by the Reverend Stanley T. Hemsley. 

At the top of the lectern are an eagle, the symbol of the patron saint of the 
church, and a pelican, and on the sides are reliefs of the four Evangelists. On 
the front are eight figures, ranged in two tiers. Because the lectern was given 
in memory of Stewart Woodruff Smith, who was killed in World War ll, the 
upper tier is filled by warriors: St. George, St. Adrian, St. Michael the Arch
angel, and David who slew Goliath. In the lower tier the figures include St. 
Peter, St. Gregory with music, because tl1is warrior liked music, St. Andronicus 
the smith, because tile boy's name was Smith, and St. Paul. 

[ 8 J 



PLATE I 

.... 

= 0 
~ 
.!:. .,.. -: 
> ~ ~ 

·~ tl) 
c ... .. - " '-' " '-' " ~ '-' 

" " ~ ... 
E 
" .., 

)-. 

.,. " e .2 ... u " " '-' " .r: Q 
u 

~ 

~ 0 . ., ..!;! 
c " 0 " " s E 

</) " -.. 
-:: 
() 
~ 
~ 

~ .::: 
"> .. .., 

c " . 2 
... -- c: 

" .. 
c o..l 
E 
'-' 

"0 
c 
0 u 



PLATE 1£ 

.... 



PLATE 111 

Ambo11 i11 the choir or the Chapel o r Trinity Coll<·gt·. Ila n rord, Counccticut 
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9. Photograph of Verger's Chair in Washington Cathedral, Washing
ton, D. C. 
An oak chair, plainly labelled AEDITUI SELLA lest its magnificence tempt a 
more exalted personage to steal the Verger's seat, decorated with statues of the 
four Evangelists and their symbols. The chair bears the text: MELIOR EST DIES 
UNA IN ATRIIS TUIS SUPER MILLIA, while the decorated kneeJer is inscribed: 
UT HABITEM IN DOMO DOMINI IN LONGITUDINEM DIERUM. 

10. Photographs of figures in the Chapel of St. Mark's School, South
borough, Massachusetts. 
There are ten oak figures, 14 to 15 inches high. The subjects include: St. Fran
cis of Assisi, William of Wykeharo, Erasmus, St. Ignatius Loyola, John Keble 
and Phillips Brooks. 

11. Photograph of Corpus carved for the church in Warrenville, Con
necticut. 
This carving, about 4 feet, 6 inches high, stands behind the altar. T he War
renville church, a photograph of which is included in the exhibition, has an 
onion dome, as many of the parishioners were Hungarian and Polish. It was 
built of fieldstone, Father Dunn doing much of the work himself, and other la
bor being given or done at cost. 

12. Two oval panels for the Graduate School of Business Administra
tion, Harvard University, depicting trade in the United States. 
Lent by the Graduate School of Business Administration, Harvard 
University. 
One panel represents the Yankee Trader, hawking his wares in a farm yard, and 
the other Modern Progress, in the fom1 of the waterfront of a great city. 

PLATE IV. 

13. Carved figures of five Civil War officers, Generals Grant, Lee, 
Jackson, Stuart and Sherman. 
Lent by Lucius J. Knowles, Esq. 

14. Carved figures of four British soldiers belonging to famous regi
ments of the eighteen fifties. 
Lent by Lucius J. Knowles, Esq. 

15. Carved figure of Oliver Cromwell. 
Lent by Professor Charles C. Abbott. 
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16. Carved figures of St. Nicholas and St. Matthew, the patron saints 
of business. 
Lent by Professor Charles C. Abbott. 

17. Carved figure of Colonel Jonathan Warner, after a portrait by 
Blackburn. 
Lent by the Warner House Association, Portsmouth, New Hampshire. 

Made of various woods, without added coloring. 

18. Carved figure of Governor Benning Wentworth, after a portrait 
by Blackburn. 
Lent by Mrs. J. Templeman Coolidge. 

19. Eighteen carved figures showing tl1e evolution from the cave man 
to Thomas Handasyd Perkins. 
Lent by Samuel Cabot, Esq. 
This series of statuettes, which decorates the cornice of Mr. Cabot's ljbrary in 
Jamaica Plain, includes some genuine ancestors of the owner and some award
ed that distinction by the carver's fancy. Seafaring men are weJI represented, 
including a fisherman who proudly displays an outsize codfish. 

20. Carved figures of a medieval knight and lady. 
Lent by Samuel Cabot, Esq. 
These figures, approximately three feet high, that point the way to the exhibi
tion, were carved for roof decoration on Mr. Cabot's house in Jamaica Plain. 
Mr. Wiggins also carved a frieze on an exterior gable of the house, showing the 
progTess of the owner from a youth to a wizened old patriarch, gTOwing richer 
and richer in each scene. 

21. Photograph of a frieze representing an imaginary street in Ports
mouth, New Hampshire, taken from houses in the town or the imme
diate vicinity. 
This frieze, 10 feet 5 inches long by 14~ inches high, in the house of W. G. 
Wendell, Esq., in West Hartford, Connecticut, was designed to remind him of 
the Jacob Wendell house in Portsmouth, where he spends part of each year. 
From left to right the houses are: Jacob Wendell, Tibbetts, Cutter-Langdon, 
"John Paul Jones," Sir William Pepperrell, Jackson, [St. J ohn's Church], Be.n
ning Wentworth, Peirce, Sparhawk, \Varner and Wentworth-Gardner. \Vith 
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the exception of the Wendell and Tibbetts houses which adjoin, the remainder 
are scattered in various parts of Portsmouth. 

22. Photograph of a direction sign for St. Jolm's Church, Portsmouth, 
New Hampshire. 
Lent by W. G. Wendell, Esq. 

This sign, showing the church carved in low relief with a sky-blue background, 
with the words JUST UP THE HILL beside a pointing weather-vane, stands on 
the grounds of the Warner house on the comer of Daniel and Chapel Streets, 
Portsmouth. There was formerly on this corner a crude commercial sign with 
a pointing finger, and Mr. Wendell conceived the idea of getting Mr. Wiggins 
to use his arts upon the matter. The present sign was given to St. John's Church 
in the summer of 1949 by Mr. Wendell in memory of his mother, Mrs. Barrett 
Wendell. 

23. Photographs of friezes in the house of Gordon Harrower, Esq., 
Pomfret, Connecticut. 

Two carved friezes represent the delights of country life. If Horace had been a 
rustic woodcarver, instead of a man of letters, he would have described Pomfret 
somewhat in this style. The Latin inscriptions read: 

Fit the First 
DOllflNUS BENIGN£ HOSPITES RECIPIT ET DOMINA FAMULOS 
APPELLANS FRUCES ET CAUDAS CALLI PORTARI IUBET. 
NUNC CANTATUR ET SALTAT UR, ATQUE SERVI CONVIVIA IN MEDIIS 
TECTIS PARANT, ET MULIERES IN HORTIS PULCHRIS AMBULANT, SED 
SENES FABULAS NARRANT. 

Fit the Second 
NUNC JUVENTUS IN LITORE SE DELECTAT, DUM LIOERI MALA 
LECUNT ET LUDUNT ET PUELLAS FLORES CARPUNT. INTERDUM AD 
OCCASUM SOLIS, LIBERI RURI ERRANT, ET llfONSTRA VIDENT, DUM 
JUVENES PlSCATORES SUBITO HAMADRYADAS CONSPICIUNT. 

The caudas galli is indeed a delicate reference to the pre-prandial habits of 
Pomfret, and of course quite unrelated to any subsequent appearance of genial 
centaurs and hamad.ryads. Above the phrase liberi mala legunt children are 
shown picking apples, but they are probably reading bad books! 

PLATE vn. 

24. Bas-relief of Heronden, Eastry, Kent, England. 
Lent by Gerrit van der Woude, Esq. 
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25. Mahogany figure of Philip le Bon. 
Lent by George E. Abbot, Esq. 
Carved from a sketch by C. Howard Walker of one of the figures in Jnnsbruck 
Cathedral. 

26. Two grotesque dancing figures. 
Lent by George E. Abbot, Esq. 

27. A fat pig who has had a good dinner. 
Lent by John K. Olyphant, Esq., jr. 

28. Carved figure of an Archbishop wearing cappa magna with at
tendant. 
Lent by Lucius J. Knowles, Esq. 

29. Two small figures of the son and daughter of Theodore Bullard. 
Lent by Theodore Bullard, Esq. 

Carved of white holly when the children were about four years old. 

30. Four small figures of Beab·ix Potter characters. 
Lent by Mrs. William B. MacColl. 

31. Chess set depicting various members of the Tavern Club, Boston. 
Lent by the Tavern Club. 

These chess men, carved about twenty-five years ago, are of obvious oriental 
inspiration, but they have borrowed the features of members of the Club. Of 
the red pieces illustrated, the pawn represents C. K. Cummings, the knight 
Holker Abbott, the bishop Charles Townsend Copeland, and the castle Bill 
Breed. In the white series the pawn is A. W. Longfellow, the knight A. Law
rence Lowell, the bishop John Jay Chapman and the castle S. A. Sargent. 

P LAT£ v. 

32. Chess set of the Canterbury Pilgrims, depicting various charac
ters in Chaucer's Prologue to the Canterbury Tales. 
Lent by Mrs. Henry Lyman. 
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33. Chess set based on Sir John Tenniel's illustrations of Lewis Car
roll's Through the Looking-Glass. 
Lent by Mrs. George R. Agassiz. 

34. Photograph of a model showing a party of United States Marines 
in a landing barge being put ashore on a southern isle from the frigate 
Constitution. 
Lent by the Museum of Fine Arts, Boston. 

The background of the group was painted by J . T. Coolidge, J r. 

35. Special Delivery. 
Lent by Dr. Robert M. Green. 

A carved group presented to Dr. Green, the first holder of the J acob Wendell 
Scholarship in Harvard College, by W. G. Wendell, Esq., at the fiftieth anni· 
versary dinner of the Jacob Wendell Scholars on 4 February 1950. Dr. Green, 
wearing a top hat surrounded by a laurel wreath, holds a glass in his left hand, 
and a Greek text of Galen in his right. He is accompanied by a stork, also wear· 
ing a top hat, with a baby in its beak. 

A note furnished by Mr. Wiggins indicates the care with which his materials 
are chosen. "The black walnut which I've left uncolored comes from two places. 
The doctor's coat is made of a piece of the old church woodwork from St. Phil· 
ip's Church in Putnam (Lord knows how old-probably 75 years). The black 
walnut base is from the study of the Rev. John Binney, Harvard '64-with a 
short hitch in the Civil War-and later Dean of the Berkeley Divinity School 
in Middletown: one of the grentest classical and Hebrew scholars that have ever 
graced this neck of the woods. The white holly used in the doctor's face and 
hands, was sent me twenty odd years ago by J. T. Coolidge (Harvard '79). 
It came from Wassau Island off the South Carolina coast. The stork is made 
entirely of a piece of native white pine, which was used as a sluice gate in some 
northern New England town for a century or more. From part of it I made a 
'Corpus' for a Lithuanian convent nearby. The rest [book, beaker and baby] is 
a little uninteresting bass wood (alias linden)." 

PLATE VI. 

36. Carved figure of J. Templeman Coolidge, dressed as a crusader 
for a Tavern Club play. 
Lent by Mrs. J. Templeman Coolidge. 

37. Carved figure of A. W. Longfellow. 

Lent by Charles Kimball Cummings. 
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38. Statue of a Tavern Club bear strangely resembling A. W. Long
fellow. 
Lent by the Tavern Club. 

39. Relief of St. Dunstan tweaking the nose of the Devil. 
Lent by Mrs. S. S. Drury. 
PLATE VI . 

.40. Photograph of the funeral monument of W. G. Wendell's dachs
hund. 
Lent by W. G. Wendell, Esq. 

The deceased trots after a dumpy Germanic angel, carrying a bunch of forget
me-nots. The inscription: MAY HE ATTEND A COMFORTABLE ANCEL calls at
tention to the harmony of proportion between the dachshund and the angel. 

41. Statuette of an inebriated leopard leaning against a lamp-post. 
Lent by the Fly Club, Cambridge, Massachusetts. 

42. Mahogany statuettes of Indians of different tribes. 
Lent by, Ralph Lowell, Esq. 

43. New England Indians in canoe. 
Lent by John Richards, Esq. 

44. Colored panel of Indian in dog dance. 
Lent by Noble and Greenough School, Dedham, Massachusetts. 

45. A large black walnut chest, decorated with the feathered serpent 
and elaborate glyphs from ancient Mayan sculptures. 
Lent by Ralph Lowell, Esq. 
PLATE VII . 

46. The Eight Immortals, or Eight Sages of the Mountain. 
Lent by Gordon Harrower, Esq. 

Eight small figures, made of various woods without additional coloring, of the 
most popular of the Chinese household gods. 
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1. Li Tieh-Kuai, the lame sage who often left his body to visit with Lao 
Tze. 

2. Chung-Li Ch'Uan, the first disciple of Li. 

3. LU T ung-P in, a magistrate of high rank, who carries a magic sword. 

4. Lan Ts'ai-ho, the flute player, who sometimes appears as a young woman. 

5. Chang Kuo, "the original vapor," often shown riding a donkey back
wards. 

6. Hau Hsiang, a sort of Chinese seventh century Luther Burbank, who car
ries a basket of fruits. 

7. Ts'ao Kuo-chiu, a high-minded exemplary character, always shown in 
official robes and carrying a tablet signifying his rank. 

8. Ho Hsien-Ku, the only woman in the group; so tthereal that she lived on 
a diet of crushed mother-of-pearl, and finally Boated away on a cloud. 

47. A figure of Kuan Yin. 
Lent by Mrs. Charles Wiggins. 

48. Small colored carvings of the Japanese Seven Gods of Plenty. 
Lent by Lucius J. Knowles, Esq. 
The subjects represented are: 

1. Hote~ god of laughter and good cheer, very portly. 

2. Dai Koku, god of riches and patron of invested wealth, often stands on 
rice bails. 

3. Ebisu, god of wealth acquired by hard labor, generally shown as a fisher· 
man holding a tai fish. 

4. Jirozin, very wise and very fond of children. 

5. Fukurokuji, god of wisdom, with a very long bead and long beard. 

6. Bishamon-ten, god of national prosperity, a fully armed warrior. 

7. Benten, goddess of love and the arts, often shown with a lute and some
times with a serpent. 

49. A triptych of the Japanese Seven Gods of Plenty, with Usume, the 
jovial goddess, with the original drawing of the panel. 
Lent by Professor Charles C. Abbott. 

P LATE VTII. 
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50. Two water color drawings of Chinese gods. 
Lent by W. G. Wendell, Esq. 
One of these drawings depicts Ts'ai Shan, and the other shows four of the 
Eight Immortals, or Chinese Sages of the Mountain. This particular group of
ten gathers for conversation, and to hear Lan Ts'ai·ho play on his flute. On Lan's 
right is Li Tieh-Kuai, the lame sage, who has the remarkable habit of always 
sleeping in the gourd attached to his crutch. On Lan 's left are LU Tung-Pin 
and Chung-Li Cb'Uan. 

5~. Water color drawing of ships of Tarshisb. 
Lent by Mrs. S. S. Drury. 

52. Water color drawing of St. Simeon Stylites. 
Lent by Mrs. S. S. Drury. 

53. Water color drawing of a sage admonishing a goose. 
Lent by Mrs. S. S. Drury. 

54. Water color drawing of a man with flute teaching a peacock to 
sing. 
Lent by Mrs. S. S. Drury. 

55. Water color drawing of a man offering a ripe fig to a gazelle. 
Lent by Mrs. S. S. Drury. 

56. Water color drawing of a Chinese Izaak Walton. 
Lent by Mrs. S. S. Drury. 

ST. A pair of carved oak book ends decorated with an elephant and 
castle and a lion. 
Lent by Mrs. S. S. Drury. 

58. A pair of carved book ends representing a wily fowler. 
Lent by Mr. and Mrs. Craig Wylie (Angela Fowler). 
On both book ends a rather stupid fellow tries to trap birds by subterfuge. On 
one be carries a salt shaker and is shaking salt on the bird's tail; on the other he 
claps a hat over the bird. 
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f'igurcs from a ch(',S ,ct dq;icting various mcmbc•'> of the T.tvcrn Club, Boston 

Lrnl by t ilt Tnvnn C/11b 

PLATE V 
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59. A circular tray carved with Mayan decorations. 
Lent by Mr. and Mrs. Henry F. Colt. 

60. Water color drawing of Dai Koku, the Japanese god of riches. 
Lent by J. Gregory Wiggins, Esq. 

61. Water color drawing of a man balancing himself on the top of a 
bamboo pole, held by a friend, and letting down a fish bowl. 

Lent by J. Gregory Wiggins, Esq. 

62. Model of a crowded Japanese ferry boat. 
Lent by J. Gregory Wiggins, Esq. 

63. A series of miniature carvings of Japanese figures. 
Lent by J. Gregory Wiggins, Esq. 
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